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INTENTION AND INTRODUCTION 
Haveli is the name given to the residential buildings in the area of Asian Subcontinent built around the 17th and 18th 

century by the Mughals and Sikhs of the time.  

I intend to study the features of these havelis, their history, their structural and decorative elements (indoor spaces. 

Terraces, verandas), and about their journey through the centuries and reasons of survival till date. And I also intend 

to study the decorative elements to understand the role status played in the building of these havelis. As it can be 

presumed, the higher the status of the owner, the more decorated and luxurious the haveli. I will also try to answer 

questions like: How these havelis turned into heritage sites? What purpose do they serve to people today? What 

might happen to these beautiful architectural masterpieces in the near future? Which of the elements are found 

generally, and are main feature of havelis in Mughal or Sikh style? 

I shall use the examples of Barood Khana haveli, compared to Nau Nihal Singh’s haveli and Dina Nath haveli, all of 

which are situated in the walled city of Lahore.  

Through this comparison I intend to show the importance of these heritage sites. And thus, I shall have played my 

role in preserving the past.  

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 



HAVELI (mansion, royal residence of Mughal era) 

Introduction of havelis 
The traditional courtyard homes in South Asia are built on the ancient principles of “Vaastu Shastra”, which state 

that all spaces emerge from the single point, which is the centre of the house. Courtyards are common feature in 

South Asian architecture because of the household systems, since all family activities revolved around the courtyard, 

and it serves as a light well, and an effective ventilation strategy for hot and dry climates of South Asia. During 

medieval period, the term Haveli was first applied in Rajputana by the Vaishnava sect to refer to their temples in 

Gujrat under the Mughal Empire and Rajputana kingdoms. Later the generic term haveli eventually came to be 

identified with townhouse and mansions of the merchant class. 

Main Features havelis  
Amongst the main features of the havelis are: the courtyard usually with a fountain in the middle; it served as the 

centre for various ceremonies and the rituals. The residential space divided into two segregated parts, Zanan Khana 

(female residence), with all the necessities of females, such as the kitchen and private rooms, and Mardan Khana 

(the male residential) which includes the waiting spaces Dewan-e-Khaas (halls for private guests). High walls were 

built around the havelis for protection, and high roofs were built which kept the rooms cool and well ventilated.  

The general, decorative elements in the havelis depend mostly on the status of the owner of the haveli. Higher the 

status of the owner, higher the apparent number of luxurious features to the haveli, for example, a normal haveli 

would have one simple court-yard but the merchant class haveli might have two or more courtyards, all built for 

different purposes and have various decorative patterns cut through thus enhancing the aesthetic quality of the 

carved architectural elements. These havelis also have very stunningly carved fenestrations, marble and wood work 

on the windows and walls compared to a lower status haveli which would have very simple and smooth architectural 

features. The higher class havelis also tend to have a “Shish Mahal” a room with walls decorated with mirrors. Which 

is also the most expensively built room since collaging broken mirror on walls is a risky and difficult task. 

The materials commonly used to make havelis are fired bricks, sandstone, marble, wood, plaster and granite. Again, 

depending to the status of the owner of the haveli. By looking at these havelis it is very apparent and judge able as 

to what class the owner might have belonged. 

 

 

 

 

 

 

 

 
 

 



BAROOD KHANA HAVELI 

History and location 
The Mian Salli haveli is a Mughal style haveli which was built in the pre partition era. The haveli is also called the 

Barood Khana haveli, as it was used by a Sikh general Dewan Mokham Chand to store gun powder and all kinds of 

weapon in its basement. Since in those times a lot of wars took place, the old city of Lahore had underground 

networks which connected all of the havelis and important places of the walled area thus to make it easier to 

counter the attacks and transport weapons within the fort securely.  

The haveli was purchased by the family of Mian Amiruddin, the first Muslim Lord Mayor of Lahore, since then it has 

remained and inherited by the members of the Amiruddin family, and currently serves the residence of Mian Yousef 

Salahuddin, the self-proclaimed grandson of ‘Allama Iqbal’ Pakistan’s national poet. 

Mian Salahuddin associates with the television industry to promote cultural heritage, as he hosts a program named 

“Virsa Heritage Revived”. He says, “My work is to revive the heritage that many of us seem to have forgotten.”  

Structure and Décor 
The haveli was divided in two portions — Zanan Khana (females living area) and Mardan Khana (male living area). 

The Mardan Khana was also the office of General Dewan, while the basement was used for storage. Mian Salli says 

that his family built in two extra rooms to connect the two portions of the haveli, and that this was done around 

1901.  The Mardan Khana was eventually turned into a cinema house owned by the family. The roof of the haveli is 

made of wooden planks. It has all the main features of a “haveli”, courtyards with fountains, balconies, windows 

made of wood carved with beautiful patterns. There are two murals of the Sikh general fighting demons inside the 

haveli.  

The haveli seems a very ordinary place from the outside, as it is surrounded by lots of shops and a very busy road. It 

is made of bricks from the outside, with wires hanging and pipes on all corners. Which is a very reoccurring sight 

once you have entered the Old City gates.  

But as you see the main entrance gate of the haveli itself, it is a huge arch with a wooden gate in the middle. Which 

marks the first sight of the grandeur of the Barood Khana Haveli (Figure 1.1).  

 

 

Inside the structure is made out of bricks, carved wooden windows and decorative old lanterns hanging from the 

ceiling, also some pots and painted mud vases and sculptures from old times (Figure 1.2). 

 



 

 And also, the photo frames that Mian Salahuddin has put around the walls in the haveli (Figure 1.3) 

 

 

Inside there are three courtyards, two on the ground level and one on the upper floor, the courtyards on the ground 

floor have fountains made of carved marble with simple beautiful patterns. (Figure 1.4) (Figure1.5) 

              

 

The haveli has different floor patterns in different parts, the main court is a mixture of tiles and bricks, the court on 

the second level is a pattern of two-coloured marble tiles. (Figure 1.6).  

 

 

The windows are made of beautiful carved wood with geometrical patterns, which were a part of Mughal 

architecture. (Figure 1.7) 

 

There are murals of Sikh generals on the walls inside the rooms. High roofs and big rooms for air ventilation were a 

need of the time, since there were no air conditioners, so it was a main feature of the haveli. 



Nau Nihal Singh Haveli 

History and location 
The haveli was built by Maharaja Nau Nihal Singh, for residential and official purposes. The haveli was built in 1840. 

After his death in 1849 the haveli went in the possession of British colonial power. In 1860, a girl’s school began 

here. The school is still ongoing under the name the name of “Victoria Higher Secondary School”. 

One of the few remaining royal residencies from the Sikh period, this haveli is situated inside the Walled city. 

Located between the historic Bhatti and Lahori gates, where Mori gate once stood. 

Structure and Décor 
It is an intact structure of over forty rooms with most elements of its original ornamentation preserved on the two 

main elevations and the interior courtyard facades. Rectangular in plan, the Haveli is a fairly large building. Its 

entrance is on the west side and the façade has been divided into two clear sections: one housing the entrance gate, 

which is abundantly decorated and the other is simple but has plenty of fenestration (the arrangement of windows 

and doors at the elevations of the building). If there was any decoration on this area, it has been destroyed by the 

ravages of time. 

 

The building has a basement and four storeys above the ground level. Of the four, two storeys encompass the whole 

area; the third storey is partially crumbled while the fourth stands in the north-western corner and is called “Rang 

Mahal” - "The Palace of Colours". 

The “Rang Mahal”, like the Mughal “Hawa Mahal” or Palace of Winds, was traditionally built on the top of royal 

residences where fresh breeze could be enjoyed along with a view of the surroundings. The “Rang Mahal” of Nau 

Nihal Singh’s Haveli serves this purpose well. 

It is a jewel of artistic achievement. The wooden roof is richly decorated, divided into several geometrical 

compartments. 

 



Each is fitted with a small mirror in the centre. The northern and western walls have fenestrations in the form of 

windows and ventilators. There are blind arches in between the windows and ventilators. These arches house 

miniature paintings depicting mythological scenes (e.g., the fables of Krishna), as well as landscapes and natural 

scenes. 

The paintings are done in Kangra style, a school which flourished in Kashmir, Lahore and Amritsar during the reign of 

Ranjit Singh. The colours of these paintings are still fresh and speak a lot of the expertise of the Sikh artists. 

 

Although this valuable piece of architectural heritage has lost a lot of its interior ornament due to its heavy use as a 

school building for over a hundred years, this room has been saved due to its location on the top floor. Also, its 

notoriety as a haunted room has also proved to be a reasonable deterrent. 

The cut brick work, woodwork including carvings is of the finest kind. It seems that Sikh craftsmen especially excelled 

in the kind of masonry the carving of the bricks is so sharp, precise and accurate that bricks seem to be made of wax 

rather than of baked clay. The wood carvings on doors and windows and miniature columns introduced at the 

corners of the oriel windows are also remarkable.  

 

The building has the status of preserved architecture under the local rules and laws. It serves as well-known 

educational institution, especially for female students living in the walled city of Lahore. 

 

 

 

 



Dina Nath Haveli 

History and location 
The Dina Nath Haveli is situated near Wazir Khan Mosque in the Walled city of Lahore. The Haveli is named after a 

Hindu Raja, Dina Nath, who was a courtier during Ranjit Singh’s reign. Although he was an officer in Ranjit Singh’s 

army, Raja Dina Nath was awarded the name Raja by the British Government and was awarded the name Dewan by 

Raja Ranjeet Singh himself. Raja Dina Nath, during his stay in Lahore, he built two havelis inside the Delhi Gate, one 

of which was named the Dina Nath Haveli.  

Inside the Haveli lives a woman Mrs. Khawar and according to her, after partition Haveli Dina Nath was transferred 

to her father-in-law, Khursheed Sahib. At that time five families were residing in this Haveli but three of them had 

moved out to other parts of Lahore some years ago. 

Structure and Décor  
 The total area of the Haveli is 47 Marla with nineteen rooms and two basements including verandas and an open 

space backyard. An underground tunnel and basements also exist in the Haveli. There is a narrow pitch-dark 

staircase which leads to the entrance of the haveli which is and antique carved wooden door, the yellow painted 

structure with a huge platform and basins of fountain was typical Sikh and Mughal architecture with arches,  

 

 

Balconies carvings, fresco work, worship places and the secret staircase to mezzanine floors developed almost 300 

years ago in the form of this haveli. 

There is a Sard Khana (cold storage) in the basement, and there is a prayer room in another corner. Inbuilt arches 

accommodate one of the walls.  

 

 

 



Comparison 
All three havelis belong to different Rajas and generals all of different social status. Seemingly, by judging the 

structure and the décor of the three havelis it seems that the ranking from highest to lowest stature is thus: 

1. Nau Nihal Singh’s Haveli 

2. Barood Khana Haveli 

3. Dina Nath’s Haveli 

Although Barood Khana Haveli and Dina Nath Haveli are almost of similar cost but after some basic comparisons 

between these havelis of their structure and décor, this is very apparent. All the three havelis have courtyards and 

verandas, except that Barood Khana Haveli has three courtyards, one on the first floor and two on the ground floor, 

all with fountains in the middle of them. The Nau Nihal Haveli has a Sheesh Mahal (house of mirrors) and a Rang 

Mahal (house of colours) which elevates its status over the two havelis since these decorative elements are 

extremely costly, the Nau Nihal Haveli also has very elaborate and detailed fenestrations and wood work which both 

of the other havelis lack. There are very simple and elegant patterns on the floors and simple and elegant wood work 

on the widows of Barood Khana Haveli while the Dina Nath haveli is so poorly preserved that if there was any décor 

and craftsmanship applied to the walls and widows of the haveli it has been lost through time. Not much is visible in 

the haveli, but the structure is so strongly built that it would stay for a long time if not damaged purposely by some 

external force.  

The Nau Nihal haveli has been turned into a high school while the other two havelis still serve residential purposes. 

Compared to the Nau Nihal and the Dina Nath Havelis the Barood Khana haveli has been renovated a lot more, and 

there are some extra structures built (although in the same style) recently, probably to serve the people residing in 

the haveli. 

All three havelis were built round about at the same time, and all of them have some basic element and structures 

which are also the main features of Mughal and Sikh architecture, the three havelis consist of verandas, high walls, 

the Zanan Khana (female side) and Mardan Khana (men side), they all have arched gate entrances made of wood. All 

three havelis have wood work done on the windows and there are arched niches built around the haveli for 

decorative purposes. There are paintings and murals of Sikh generals in both Nau Nihal and Barood Khana Haveli. 

Conclusion 
After this research on Haveli architecture of old city Lahore, looking at its beautiful structures built and how these 

structures still serve the community of the area, either by staying as residential buildings (Barood Khana and Dina 

Nath haveli) as their primary purpose was or by changing into educational or commercial buildings (Nau Nihal Singh 

Haveli turned into Victoria High School) as they now have. They deserve attention and preservation, not only 

because of the purpose they fulfil, but also because they are the remaining symbols of architectural history of the 

Old City which in itself is legendary, but would not stay that way if these beautiful monuments keep deteriorating 

and no one stops them from turning into debris. 

I fulfilled my purpose of answering the questions I had asked in the introduction after going through an organised 

research of the topic. Coming to the conclusion that, these residential structures called Havelis have been serving a 

purpose, from the beginning, when they were built, till date. And they need to be taken care of, like Mian Salahuddin 

has taken the responsibility of the Barood Khana Haveli which he has been able to fulfil, and the Victoria High school 

has taken responsibility of Nau Nihal Havelis, although they don’t seem to be rendering that responsibility exactly 

the way they should, but it is in a much better condition than Dina Nath Haveli which seems to be in its last times, if 

no one does something about that haveli, it wouldn’t be long before it will perish. 

After accomplishing this research, I have played my role in preserving the past. 

 

 

                                                                                  


